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I'he typeface

OVINK

Ovink is loosely inspired by Knud V. Engelhardt’s

work for the street signage, designed in 1226-27 for
Gentofte in Denmark. Being rooted in the Danish
typography tradition, Ovink has a sturdy unpreten-
tious look to it, yet compared to its predecessor
the curves are tighter, and characters have a higher
level of differentiation.

Ovink is designed for great distance legibility,
but the high regularity of the letters also makes
the typeface suitable for running text. The wide
span of weights motivates a broad usage for the
setting of both display and text.

The typeface is named after the legibility
researcher Gerrit Willem Ovink. An early version of
the typeface was subjected to experimental leg-
ibility investigations of distance and time threshold
methods* Participants were exposed to different
variations of the most frequently misread lowercase
letters. The findings, which were implemented in

the final designs, demonstrated that the two-storey
‘a’ has a higher legibility than the one-storey ‘a’
and a diagonal spine of the 's’ has a lower leg-
ibility than a round spine. 'j’, and 't’ both benefit
from a long tail, and that ‘e’ at distance viewing is
more visible with an open aperture. The study also
showed that 'i" is more legible with a serif on top,
and that a wide 'l' is more legible than a narrow 'l'.
For that reason, Ovink can be set both with, and
without, serifs on 'i' and 'j', and tail on 'I'.

Signage typefaces are often presented as a
light coloured text on a dark background. We know
that negative text appear bolder in the stroke than
positive text, the weights of the typeface Ovink
are therefore designed to even out this difference.
When set negative, the Regular weights appear
similar to the Medium weights set positive. The
same goes for the pairing of SemiBold and Bold.

*Beier, S. & Larson, K. (2010) ‘Design Improvements for Frequently Misrecognized Letters’, Information Design Journal, 18(2), 118-137



Sofie Beier - info@sofiebeier.dk

First, the legibility

0] 150 ated

ACTERS HAS BEEN NEGLECT

WHILE IT IS

at the same time highly important

for the science

AND ART

OF PRINTING AND ADVERTISING,
and experimentally more accessible

than the legibility




eeeeeeeeeeeeeeeeeeeeeeeeeee

SJaellandsggmqtgm




Sofie Beier - info@sofiebeier.dk

OvinkThin

ABCDEFGHI) abcdefghij
0123456 ?1@&#%*O

OvinkUltraLight

ABCDEFGHI) abcdefghij
0123456 ?1@&#%*©
OvinkLight

ABCDEFGHI) abcdefghij
0123456 ?1@&#%*©

OvinkRegular

ABCDEFGHI) abcdefghij
0123456 ? @& #%*©

OvinkMedium

ABCDEFGHI) abcdefghij
0123456 ?'@&#%*©

OvinkSemiBold

ABCDEFGHI) abcdefghij
0123456 ?!@&#%*©

OvinkBold

ABCDEFGHI) abcdefghij
0123456 ?!@&#%*©

OvinkBlack

ABCDEFGHI) abcdefghij
0123456 ?!@&#%*©

OvinkUItraBlack

ABCDEFGHI) abcdefghij
0123456 ?!@&#%"*©

OvinkThinltalic

ABCDEFGHI] abcdefghij
0123456 ?l@&#%*O

OvinkUltraLightltalic

ABCDEFGHI] abcdefghij
0123456 ?!@&#%*©

OvinkLightltalic

ABCDEFGHI] abcdefghij
0123456 ?!@&#%*©

OvinkRegularltalic

ABCDEFGHI] abcdefghij
0123456 ?!@&#%*©

OvinkMediumltalic

ABCDEFGHI] abcdefghij
0123456 ?!'@&#%*©

OvinkSemiBoldltalic

ABCDEFGHI]) abcdefghij
0123456 ?!'@&#%*©

OvinkBoldltalic

ABCDEFGHI] abcdefghij
0123456 ?!@&#%*©

OvinkBlackltalic

ABCDEFGHI) abcdefghij
0123456 ?!@&#%*©

OvinkUItraBlackltalic

ABCDEFGHI) abcdefghij
0123456 ?!@&#%%*©
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OvinkRegular
Default Setting
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The subjective facility, or feeling of ease, has not got the place in the literature on our subject that it undoubtedly deserves.
The subjective facility, or feeling of ease, has not got the place in the literature on our subject that it undo
The subjective facility, or feeling of ease, has not got the place in the literature on our subjec
The subjective facility, or feeling of ease, has not got the place in the literature on
The subjective facility, or feeling of ease, has not got the place in the liter

The subjective facility, or feeling of ease, has not got the place in th
The subjective facility, or feeling of ease, has not got the place
The subjective facility, or feeling of ease, has not got the
The subjective facility, or feeling of ease, has not got
The subjective facility, or feeling of ease, has not

The subjective facility, or feeling of ease, has n

The subjective facility, or feeling of ease, ha
The subjective facility, or feeling of ease,

The subjective facility, or feeling of eas
The subjective facility, or feeling of e

The subjective facility, or feeling of
The subjective facility, or feeling o

The subjective facility, or feeling
The subjective facility, or feelin

The subjective facility, or feel
The subjective facility, or fee

The subjective facility, or fe
The subjective facility, or f
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OvinkRegularltalic
Default Setting

6 Pt The subjective facility, or feeling of ease, has not got the place in the literature on our subject that it undoubtedly deserves.
7 Pt The subjective facility, or feeling of ease, has not got the place in the literature on our subject that it undo
8 pt The subjective facility, or feeling of ease, has not got the place in the literature on our subjec

9 pt The subjective facility, or feeling of ease, has not got the place in the literature on
10 pt The subjective facility, or feeling of ease, has not got the place in the liter

11 pt The subjective facility, or feeling of ease, has not got the place in th
12pt  The subjective facility, or feeling of ease, has not got the place
13pt  The subjective facility, or feeling of ease, has not got the
14pt  The subjective facility, or feeling of ease, has not got
5Pt The subjective facility, or feeling of ease, has not
16pt  The subjective facility, or feeling of ease, has n
7pt  The subjective facility, or feeling of ease, ha
18pt  The subjective facility, or feeling of ease,
Pt The subjective facility, or feeling of eas
20rt  The subjective facility, or feeling of e
2pt  The subjective facility, or feeling of
22pt. The subjective facility, or feeling o
=t The subjective facility, or feeling
2#rt The subjective facility, or feelin
#rt. The subjective facility, or feel
%t The subjective facility, or fee
et The subjective facility, or fe

#r. The subjective facility, or f
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OvinkRegular 9/14 pt
Default Setting

Only a few investigators used isolated letters:
others however, used words or lines. In both
cases no different forms of the same char-
acter were compared, but rather the relative
possibility of interchange was searched be-
tween the various characters of the alphabet
at one and the same typeface.

OvinkBold 9/14 pt
Default Setting

Only a few investigators used isolated let-
ters: others however, used words or lines.
In both cases no different forms of the
same character were compared, but rather
the relative possibility of interchange was
searched between the various characters of
the alphabet at one and the same typeface.

OvinkRegularltalic 9/14 pt
Default Setting

Only a few investigators used isolated letters:
others however, used words or Llines. In both cases
no different forms of the same character were
compared, but rather the relative possibility of
interchange was searched between the various
characters of the alphabet at one and the same

typeface.

OvinkBolditalic 9/14 pt
Default Setting

Only a few investigators used isolated letters:
others however, used words or lines. In both
cases no different forms of the same character
were compared, but rather the relative possi-
bility of interchange was searched between the
various characters of the alphabet at one and
the same typeface.

OvinkRegular 9/14 pt
Stylistic Set 1

Only a few investigators used isolated letters:
others however, used words or lines. In both
cases no different forms of the same char-
acter were compared, but rather the relative
possibility of interchange was searched be-
tween the various characters of the alphabet
at one and the same typeface.

OvinkBold 9/14 pt
Stylistic Set 1

Only a few investigators used isolated let-
ters: others however, used words or lines.
In both cases no different forms of the
same character were compared, but rather
the relative possibility of interchange was
searched between the various characters of
the alphabet at one and the same typeface.

OvinkRegularltalic 9/14 pt
Stylistic Set 1

Only a few investigators used isolated letters:
others however, used words or lines. In both cases
no different forms of the same character were
compared, but rather the relative possibility of
interchange was searched between the various
characters of the alphabet at one and the same
typeface.

OvinkBoldltalic 9/14 pt
Stylistic Set 1

Only a few investigators used isolated letters:
others however, used words or lines. In both
cases no different forms of the same character
were compared, but rather the relative pos-
sibility of interchange was searched between
the various characters of the alphabet at one
and the same typeface.
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OvinkLight & OvinkSemiBold 7/10 pt
Default Setting

Only a few investigators used isolated letters; others how-
ever, used words or lines. In both cases no different form of
the same character were compared, but rather the relative
possibility of interchange was searched between the various
characters of the alphabet at one and the same typeface.
In consequence the analysis of the results and following
conclusions are unable to answer the question, to which
degree the basic form of a character may be modified
without becoming unrecognisable. The reader will remem-
ber that we are pursuing this aim (to know at which cost of
legibility the artist can realize his intensions) rather than
searching after the only and unique form.

OvinkLight & OvinkSemiBold 9/14 pt
Default Setting

Only a few investigators used isolated letters;
others however, used words or lines. In both
cases no different form of the same character
were compared, but rather the relative possibil-
ity of interchange was searched between the
various characters of the alphabet at one and
the same typeface. In consequence the analy-
sis of the results and following conclusions
are unable to answer the question, to which
degree the basic form of a character may be
modified without becoming unrecognisable.
The reader will remember that we are pursuing
this aim (to know at which cost of legibility the
artist can realize his intensions) rather than
searching after the only and unique form.

OvinkLight & OvinkSemiBold 11/16 pt
Default Setting

Only a few investigators used isolated
letters; others however, used words or
lines. In both cases no different form
of the same character were compared,
but rather the relative possibility of
interchange was searched between the
various characters of the alphabet at
one and the same typeface. In con-
sequence the analysis of the results
and following conclusions are unable
to answer the question.

OvinkRegular & OvinkBold 7/10 pt
Default Setting

Only a few investigators used isolated letters; others
however, used words or lines. In both cases no different
form of the same character were compared, but rather the
relative possibility of interchange was searched between
the various characters of the alphabet at one and the same
typeface. In consequence the analysis of the results and
following conclusions are unable to answer the question, to
which degree the basic form of a character may be modi-
fied without becoming unrecognisable. The reader will re-
member that we are pursuing this aim (to know at which
cost of legibility the artist can realize his intensions)
rather than searching after the only and unique form.

OvinkRegular & OvinkBold 9/14 pt
Default Setting

Only a few investigators used isolated letters;
others however, used words or lines. In both
cases no different form of the same character
were compared, but rather the relative pos-
sibility of interchange was searched between
the various characters of the alphabet at one
and the same typeface. In consequence the
analysis of the results and following conclu-
sions are unable to answer the question, to
which degree the basic form of a character
may be modified without becoming unrecog-
nisable. The reader will remember that we
are pursuing this aim (to know at which cost
of legibility the artist can realize his inten-
sions) rather than searching after the only
and unique form.

OvinkRegular & OvinkBold 11/16 pt
Default Setting

Only a few investigators used isolated
letters; others however, used words
or lines. In both cases no different
form of the same character were
compared, but rather the rela-

tive possibility of interchange was
searched between the various char-
acters of the alphabet at one and
the same typeface. In consequence
the analysis of the results and follow-
ing conclusions are unable to answer
the question.

G.W. Ovink 1938
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OvinkLightltalic & OvinkSemiBoldlitalic 7/10 pt
Default Setting

OvinkRegularltalic & OvinkBoldItalic 7/10 pt
Default Setting

Only a few investigators used isolated letters; others however,
used words or lines. In both cases no different form of the same
character were compared, but rather the relative possibility of
interchange was searched between the various characters of the
alphabet at one and the same typeface. In consequence the
analysis of the results and following conclusions are unable
to answer the question, to which degree the basic form of a
character may be modified without becoming unrecognisable.
The reader will remember that we are pursuing this aim (to know
at which cost of legibility the artist can realize his intensions)
rather than searching after the only and unique form.

OvinkLightltalic & OvinkSemiBoldItalic 9/14 pt
Default Setting

Only a few investigators used isolated letters; oth-
ers however, used words or lines. In both cases no
different form of the same character were com-
pared, but rather the relative possibility of inter-
change was searched between the various charac-
ters of the alphabet at one and the same typeface.
In consequence the analysis of the results and
following conclusions are unable to answer the
question, to which degree the basic form of a
character may be modified without becoming
unrecognisable. The reader will remember that we
are pursuing this aim (to know at which cost of
legibility the artist can realize his intensions) rather
than searching after the only and unique form.

OvinkLightltalic & OvinkSemiBoldItalic 11/16 pt
Default Setting

Only a few investigators used isolated let-
ters; others however, used words or lines.
In both cases no different form of the
same character were compared, but rather
the relative possibility of interchange was
searched between the various characters
of the alphabet at one and the same
typeface. In consequence the analysis of
the results and following conclusions
are unable to answer the question.

Only a few investigators used isolated letters; others however,
used words or lines. In both cases no different form of the same
character were compared, but rather the relative possibility of
interchange was searched between the various characters of
the alphabet at one and the same typeface. In consequence the
analysis of the results and following conclusions are unable to
answer the question, to which degree the basic form of a char-
acter may be modified without becoming unrecognisable. The
reader will remember that we are pursuing this aim (to know
at which cost of Legibility the artist can realize his inten-
sions) rather than searching after the only and unique form.

OvinkRegularltalic & OvinkBoldltalic 9/14 pt
Default Setting

Only a few investigators used isolated letters;
others however, used words or lines. In both cases
no different form of the same character were
compared, but rather the relative possibility of
interchange was searched between the various
characters of the alphabet at one and the same
typeface. In consequence the analysis of the
results and following conclusions are unable to
answer the question, to which degree the basic
form of a character may be modified without be-
coming unrecognisable. The reader will remem-
ber that we are pursuing this aim (to know at
which cost of legibility the artist can realize
his intensions) rather than searching after the
only and unique form.

OvinkRegularltalic & OvinkBolditalic 11/16 pt
Default Setting

Only a few investigators used isolated
letters; others however, used words or
lines. In both cases no different form
of the same character were compared,
but rather the relative possibility of
interchange was searched between
the various characters of the alpha-
bet at one and the same typeface. In
consequence the analysis of the results
and following conclusions are unable to
answer the question.

G.W. Ovink 1938
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OvinkLight & OvinkSemiBold 9/14 pt
Stylistic Set 1

Only a few investigators used isolated letters;
others however, used words or lines. In both
cases no different form of the same character
were compared, but rather the relative possibil-
ity of interchange was searched between the
various characters of the alphabet at one and
the same typeface. In consequence the analy-
sis of the results and following conclusions
are unable to answer the question, to which
degree the basic form of a character may be
modified without becoming unrecognisable.
The reader will remember that we are pursuing
this aim (to know at which cost of legibility
the artist can realize his intensions) rather
than searching after the only and unique form.

OvinkLightltalic & OvinkSemiBoldltalic 9/14 pt
Stylistic Set 1

Only a few investigators used isolated letters; others
however, used words or lines. In both cases no dif-
ferent form of the same character were compared,
but rather the relative possibility of interchange
was searched between the various characters of the
alphabet at one and the same typeface. In conse-
quence the analysis of the results and following
conclusions are unable to answer the question,
to which degree the basic form of a character
may be modified without becoming unrecognis-
able. The reader will remember that we are pursuing
this aim (to know at which cost of legibility the art-
ist can realize his intensions) rather than searching
after the only and unique form.

OvinkRegular & OvinkRegularltalic 9/14 pt
Stylistic Set 1

Only a few investigators used isolated letters;
others however, used words or lines. In both
cases no different form of the same character were
compared, but rather the relative possibility of
interchange was searched between the various
characters of the alphabet at one and the
same typeface.

OvinkRegular & OvinkBold 9/14 pt
Stylistic Set 1

Only a few investigators used isolated letters;
others however, used words or lines. In both
cases no different form of the same character
were compared, but rather the relative pos-
sibility of interchange was searched between
the various characters of the alphabet at one
and the same typeface. In consequence the
analysis of the results and following conclu-
sions are unable to answer the question, to
which degree the basic form of a character
may be modified without becoming unrecog-
nisable. The reader will remember that we
are pursuing this aim (to know at which cost
of legibility the artist can realize his inten-
sions) rather than searching after the only
and unique form.

OvinkRegularltalic & OvinkBoldItalic 9/14 pt
Stylistic Set 1

Only a few investigators used isolated letters;
others however, used words or lines. In both cases
no different form of the same character were
compared, but rather the relative possibility of
interchange was searched between the various
characters of the alphabet at one and the same
typeface. In consequence the analysis of the
results and following conclusions are unable to
answer the question, to which degree the basic
form of a character may be modified without be-
coming unrecognisable. The reader will remem-
ber that we are pursuing this aim (to know at
which cost of legibility the artist can realize
his intensions) rather than searching after the
only and unique form.

OvinkBold & OvinkBoldltalic 9/14 pt
Stylistic Set 1

Only a few investigators used isolated let-
ters; others however, used words or lines.

In both cases no different form of the same
character were compared, but rather the rela-
tive possibility of interchange was searched
between the various characters of the al-
phabet at one and the same typeface.

G.W. Ovink 1938




Sofie Beier - info@sofiebeier.dk

S
ABCDEFGHIJKLMNOPQRSTUVWXYZAAAAAAAAAEE

FEEEEEEO000000@RRNNNNATITIUUUOUOYUY
VSSCCCZZZPPELILKGD
abcdefghijklmnopgrstuvwxyzdaaaaaageeceeee
eece0000000aIrNNNNIITITUuUdUUdyuyysSsccCzzzp
RAH I Tkgdd' fifl ATTjijLiLLf

1234567890 1234567890 1234567890

Yoo Yol %Y Vo34 Y5 % Vo Y% % Jh 0123456789

gr%#&ﬂ969@ (FESCE) @O TF*» «ce>™\/|=+

VAN (RN TR S N © NGO C I I
[ ]
/// /

ABCDEFGHIJKLMNOPQRSTU\/\/\/XYZAAAAAAACREEE
EBEEECE@OOOOOOURRNNONIIHIKIUUUYUUQUDY

s 2 N~ v

ASCZCZZDSPDELLN | GE

[uiniThinieaic | )
ABCDEFGHIJKLMNOPQRSTUVWXYZAA

N A~ —

AAAAAAAEEEEEEEECEO000000FRRNNNNIITITIOUUU
JOYUYYSSCCCZZZbPELILKGD
abcdefgh/jklmnopqrstuvwxyzéééaéééaaeéééégéééoed
0o000o0@rrnNNAluuauuuyuyyssccczzzp3atll kgdd/
1) 123456/890 1234567890 123456/890

Yoo Yol 4 Vo34 Y525 e Fs Ik s 0123456789

8?#&17%%0 (FESCE) {}H@ OT F*»>«ces™\ /| =+

AN N TR CAR R -l i 111

el

ABCDEFGH ]KLM/\/OPQRSTU\/WXYZAAAAAAAA/EEEEEEE

e v

FEEOOOOOOO0@RRNNNNIITHTIOUOUUOYUYYSSCCCZZ
7Pt ILKGD




Sofie Beier - info@sofiebeier.dk

ABCDEFGHIJKLMNOPQRSTUVWXYZAAAAAAAAL EE

FEEEEEEOO00O0000@RRNNNNIITITIUUOOUOYUY

YSSCCCZZZPPELILKGD
abcdefghijklmnopqrstuvwxyzddaaaaaagxeeeeeee
ééoedéé@é’o’é@f?ﬁrﬁnﬁm’mmuou[]Oqovyés’gc’éiZz’b

3Ot ||<gdd’ fifl N1 JLLL’Lﬂ

1234567890 1234567890 123456/890

Yoo Vo kel ¥4 2301575 Ve F6 %6 Jo 0123456789
SIP#&ﬁT%%o(fE$¢€){} [J@POTF*»>r«c&>M™M\/|=+

./\ rrryyy o Q9 AN oY I
II//

ABCDEFGHI]KI_MNOPQRSTU\/\/\/XYZAAAAAAAAREE
EEEEEECEOOOOOOO@RRNNNNIIIIIIlUUUUUULJUY

D A

YSS(;CCZZZDDJLI_I_I_KGD

e 2N A~ — N A e
ABCDEFGHIJKLMNOPQRSTUVWXYZARAAARAAAEFEEE

EEEEOO000000@RRNNNNIITIITIOUOU00YUYYSSCCC
Z77PDELILKGD
abcdefgh/jk[mnopqrstuvwxyzéééaéééaaeééééeéééoe
dd" 11171]1] 1234567890 1234567890 1234567890
%0%771/1/23/1/2/43%%/ 0123456789

§! 7#&77%%(/‘5$¢€){}[]@ OFF*»>«ce>™\/|=+

/Ir\N\ O Tt O NS 111
111" /

ABCDEFGH/]KL/VINOPQRSTU\/\/\/XYZAAAAAAAA/EEEEEEE

FEEOOOOOOO0@RRNNNNIITITIUUOUUOYUYYSSCCCZZ
ZbDEILKGD




Sofie Beier - info@sofiebeier.dk

[ovinklight
ABCDEFGHIJKLMNOPQRSTUVWXYZAAAAAAAAAE
FEEEEEEEOO000000@RRNNNNIITITIUUOLOOY
UYYéSCCCZZZDDtLLLKGD
abcdefghijklmnopqrstuvwxyzdadaaadaagxreeéeee
eeoeooooooocarmrmmu|||1uuuuuuquyyssgc’éézz’
pBotI ||,<gdd’ fifl 1111111][[[’,Lﬂ

1234567890 1234567890 123456/890

Yoo Yoot o230V Ve Yo Y Vs 0123456789
S'?#&ﬂ%%o(fE$¢€){} [J@POTF*»>«<&>™\/|=

+ o . -

[ - I

ABCDEFGHIHQJ%NOPQRSTUVMHWZAAAAAAAAREE
EEEEEECEOO000000@RRNNNNIITHTIUUOUGUOYUY
YSSGCCZZZPDELLLKGD

[Ouinktighttaiic | S
ABCDEFGHIJKLMNOPQRSTUVWXYZAAAAAAAAAEEEE

EEEEEO000000GRRNNNNIIINTIOUOUUOYUYYSSCC
CZZZPDELILKGD
abcdefghijklmnopqrstuvwxyzéééééééqaeééééeéééoe
aad’ 11111)1j 1234567890 1234567890 1234567890
Yoo Yol oo Vo34 Vs %5 Ve Vs Vs 76 0123456789
8’?#&1T%%o(f£$¢€){}[]@ Ot F*»> «ce>™\ /[=+

A\ O srrrrav oS 1
IR

ABCDEFGHI]KLIVINOPQRSTUVWXYZAAAAAAAA/EEEEEE

ce s v

7Z7bPELILKGD




Sofie Beier - info@sofiebeier.dk

ABCDEFGHIJKLMNOPQRSTUVWXYZAAAAAAAAAE
EEEEEEEEO000000@RRNNNNIITITIUUOUUUYU

sV v e 2

YYSSCCCZZZbBLLLLKGD
abcdefghijklmnopqrstuvwxyzdaaaaaaagxeééce
€€€:e006006000affANNATITNTIGUGUUGYUYYSS¢CCZz

zbBot|lTkgdd fifl fifimjijLitLfl

1234567890 1234567890 1234567890

Yoo Yol %V Yo% Vs Ye % % T 0123456789
gl?#&ﬂO/OO/oo(f£$¢€){}[]@@@H*»meew\”_

+ o .. —_—

[ mnr-r-

ABCDEFGHI]KLMNOPQRSTUVWXYZAAAAAAAARE
EEEEEEECEOOOOOOO@RRNNNNIIIIII[UUUUUUU

/////

UYYSS(;CCZZZDDLLLLKGD

ABCDEFGHIJKLMNOPQRSTUVWXYZAAAAAAAAAEEEE
EEEECEo'OOOOC)’O@RRNNNN/’NHUUUUUU’OuUWs”s’c;

CCZZZPDLLL’LKGD
abcdefghUkLmnopqrstuvwxyzéééééééqaeééééeééé
nggdd’ 1111]1j

1234567890 1234567890 1234567890

Yoo %o ke l¥a V234 Y555 e ¥s Vs Vs 0123456789
E’?#&ﬂ%%o(ff$¢€){}[]@®©T%*»x((ea””\/[ e

177\ \ .. O 7tV OmNS rrn
- I C

ABCDEFGHI]KLMNOPQRSTUVWXYZAAAAAAAA/EEEEE

......

/////

CCZZZIDD{:LL'LKGD




Sofie Beier - info@sofiebeier.dk

o
ABCDEFGHIJKLMNOPQRSTUVWXYZAAAAAAAAA

EEEEEEEECOO000000@RRNNNNIITITIUUO0GU
YUYYSSCCCZZZPBLLLLKGD
abcdefghijklmnopqrstuvwxyzdaaaaaagxeééee
€€€e006006000arfAANAIiiTITjuuldlUUYUYyySScéczz
zbBot|I'kgdd' fifl fitiTjijLiLLfl

1234567890 1234567890 1234567890

Yoo Yol VeVs 4 Vs % Ve % % % 0123456789
S'?#&ﬂ°/o°/oo(f£$¢€){}[]@®©T=I=*»>«<69TM\/|

__|_./\ N IR RN .. O srrrravo~ss T

[ nrer- C

ABCDEFGHI]KLMNOPQRSTUVWXYZAAAAAAAAR_E
EEEEEEEGEOOOOOOO@RRNNI}INIIIIII[UUUUUUlJ

T O A 4

UYYSSCCCZZZDDLLLLKGD

ABCDEFGHI]KLMNOPQRSTUVWXYZAAAAAAAA/EEEE

EEEEEEO000000@RRNNNNIIMTIUUUUUOYUYYSS
GCCZZZPPLLLLKGD
abcdefghijklmnopqrstuvwxyzdaaaaaagaeeééeéee
e006060600arfinnnAilinTjuuauliuyuyyss¢cézzzpf3otl
Likgdd' fifiTjij

1234567890 1234567890 1234567890

Yoo Yo 1% a Yo %4 Y5 %5 Ve Y6 Y6 76 0123456789
g'?#&ﬂ%o/oo(ff$¢€){}”@®©T**»)«(éé”"’\/’ + e

PN . O #rerravo s T
- mnrer- <

ABCDEFGHI]KLMNOPQRSTUVWXYZAAAAAAAA/EEEEE

------

/////

CCZZZPD{'_LL’LKGD




)
ABCDEFGHI]KLMNOPQRSTUVWXYZAA AAAAA.
U

YOYYSSCCCZZZpDLLLLKGD
abcdefghijkimnopqrstuvwxyzaaaaaaagxeeééeée
eé€ée000060600arrnNNAiiMIjauduliGyuyyssgcc
22zpBoHIikgdd fifl fiTmjijLivLfl

1234567890 1234567890 1234567890

Yoo %ol VVo S0V Ve YeYe Jo O123456789
S'?#&'IT%%o(f£$¢€){}[]@®©T+*»>«<<—->T”\/|

,,,,,,,,,,
=4 e MM . rn
r- meere <

ABCDEFGH|1KLMNOPQRSTuvwxvaAAAAZ\AAR
EEEEEEEEEO000060@RRNNNNIITITIUU000U
YOYYSSCCCZZZpPLLILKGD

ABCDEFGHIJKLMNOPQRSTUVWXYZA \AAAAAAAEE
EEEEEE(EOOOOOOOQRRNNNNIHHU uuouioyoy

lllll

YSSCCCZZZPDtLL’LKGD
abcdefghijklmnopqrstuvwxyzadaadaageeéééeée

P Ve P

eoeooooooonrrnnnnmuuuuuuuuquyﬁ Scéczzzppf
dt;l’llfgdd’ 1iii1jij

1234567890 1234567890 1234567890

Yoo Yo 17 %4 Y2 % Vs %3 Ve Yo s 76 0123456789
5'7#&ﬂ%%o(ff$¢€){}[]@®©TT*»)«((—-)T”\/I +eo

N [ZZAN)) ee O #2°ccnv o~NZp 0

’- mwrer-e <

ABCDEFGHuKLMNOPQRSTuvwxvaAAAAAMAzEE

EEEEEE(EOOOOOOOQRRNNNNHHII[UUUUUUUUYY

vvvvv




Sofie Beier - info@sofiebeier.dk

ABCDEFGHI]KLMNOPQRSTUVWXYZA \AAAAAA
AEEEEEEEEEOO000000@RRNNNNIITITOU00
UUYUYYSSCCCZZZpPLLLLKGD
abcdefghijklmnopqrstuvwxyzaaa
e6€ée0600060600arFANNAIITIITIUUGD
&zzzpBotIIikgdd fifl fifimjijLivLf
1234567890 1234567890 1234567890

Yo %o N Ve VoY Vs Y Ve % % Yo 0123456789
f"#&1T°/o°/oo(f£$¢€){}[]@®©1'=l=*»>«<(--)""\/

I_+.I\ [AJARL] ee JO “2°°cnvoOo~SNe rn
[ A4 mneere <

S A
aa
22 O
uu

ABCDEFGHIJKLMNOPQRSTUVWXYZAAA‘AH\A
AEEEEEEEEEOO0O0OOOGO0ORRNNNNIITIITIUU0U
UOYOYYSSCCCZ22ZpPLLLLKGD
ABCDEFGHIJKLMNOPQRSTUVWXYZA \AAAAAAE
EEEEEEECEOOOOOOOQRRNNNNHHM[000000(}0
YYSSCCCZZZpPLLILKGD

éééeé

abcdefghijklmnopqrstuvwxyzaaaaaaagaee
eeoeooooooowrnnnnumuuuuuuuqﬁyﬁs’t;ééiz'z'
ﬁdtll’lkgdd' 11111]ij

1234567890 1234567890 1234567890

Yoo Yo 1.7, % Yo% s % Yo Yo Yo 76 0123456789
g'?#&11%%,(f£$¢€){}n@®©f+*»>«<<—->TM\/l-

e N MHIAWN O srecav o~ssppp

-

re nerere ¢

ABCDEFGHIJKLMNOPQRSTUVWXYZA \AAAAAAAE
EEEEEEEEGO0000000ORRNNNNIiTiTjuu0U00Y0

¥¥SSCECZZ2ZpDLLLLIKGD




ABCDEFGHUKLMNOPQRsTuvwxva AAA 'A
AEEEEEEEEGOOOOOOO@RRNNNNII IuvoUu
UUUUYYSSQCCZZZPDLLELKGD
abcdefghijkimnopqrstuvwxyziaaadaageeéé
eqeeeeoooooooarrnnnnmuuuuﬁuﬁﬁqﬁ?ﬁé
gééiiipﬂéﬂl’lkgdd' fifl ﬁ‘i’ﬁiijl.l.l.'l.fl.
1234567890 1234567890 1234567890
Uool. 1YY s s e Ve Yo Fe O123456789

51?2 #&M% %o (FESCE)NI@°O©TF*»>«cced>»™\

II +.A (X/AR)] oo O P2°°cnw o~aop 00
= epepeee

ABCDEFGH|J|<|.MN0PQRs'ruvwxva AAAAA
i 10

ABCDEFGHIJKLMNOPQRSTUVWXYZAAAAAAAA
AEEEEgssmooooooomnnnnuniunm‘u‘h’i
UUUYYSSGCCZZZPD#.I.L’I.KGD
abcdefghijklmnopqrstuvwxyziiaadaageeéé
geeecoooooooarrnnnnumuuuﬁuiﬁ‘iqﬁ" y$sccé
zzzppotitikgdad’ iifiTjij

1234567890 1234567890 1234567890
Yoo 1.7. s Yz % s s Yo So Fo Fs 0123456789

G512 #&N% %o (FESCE)HI@°OF#*»>ccce>™\/]=

+ .A [AZA )] eoe® O P2o°cnwo~ssppyp
[ Ad o200 ®peoee &

ABCDEFGHIJKI.MNOPQRS u VWXYZAAAA

AAARAAA
EEEEEEEEEG60000000RRNNNNIiiTIITjuv00G0

e & W O S WV e O

YOvYYSScCéEZzZppLLLLKGD




ABCDEFGHIJKLMNOPQRSTUVWXYZAA
AAAAAAREEEEEEEEE00000000RRNNNNI
inmMUVibioYov¥YSSCEEZzZpDLLLLKGE
abcdefghijkimnopqrstuvwxyziiadadaaa=e

ame & &

eeegeeeeoooooocorrnnnnmmluu
uuuuquyyssgcczzzpnalll'llegdd'

fifl li‘iiiiiil.l.l.'l.fl.

1234567890 1234567890 1234567890

U ®lo .1 aYa'ts" s Ve Ve PV ©12225678°

5?2 # &M% % (fESCE)NI@COTH* »r>cccedP™

\II_+.A nn“”.:;“. o‘oo- cawo~a PP

Ancnzreuljm.nuopqns'ruvwxva AAA
anzzegzezcoooooooonnuunml"‘l imo

O WVVe o

1]1] U[IIIYYSSQCCZZZDD[.I.I!I.IGGD

o ==
AA
Q. »
uu

Ancnsrclmm.mvoronsruvwxvzn
Annnnuzusgsucoooooooon RNN NNNifii
lllll"llllUUUUYYSSGCCZZZDDI.I.I.' l'¢§
abcdefglmklmnopqrstuvwxyzaaa ddagmeéé
egeeeccocococm'rnnnnmuuuu
uuuuuuyyss;céiizlmdtu'lkgdd' iifiTidj
1234567890 1234567890 1234567890
%Yo 1.1 Y% s s Yo Yo o e ©123256789

51?4 &MN% %Y (fESCE)II@°OT#*»rccced»™

\,,=+.A'.'n\“"'::“. o‘»- cawvo~e s

ABcn:reuuuLnnopansruvwxvaAA iiiq
azzz:gzzzcoooooooonnnuuunmu (1]1)

oo O

I’U[’I’YYSSGCCZZZDDI‘.I.I.’I.HGD




THE STUDY OF THE SHAPES
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